Cat Study
An exercise in using a grid.
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Grids can be used on photos to scale up or down to suit your paper/canvas etc.  They can help you to place features correctly within an image and can sort out perspective issues. It is a good idea to use squares, then whatever size you choose for your vertical axis will be the same for your horizontal axis.
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Here the grids on the photo and the painting are both labelled    A,B,C etc along the horizontal axis (columns) and 
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1,2,3 etc down the vertical (rows). This helps avoid confusion later when things may get complicated. 
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On the right- one way to approach using a grid is to mark reference points with a dot of the pencil (2B in my case). I’ve chosen the point where the cat’s head intersects the gridline between C and D as one reference. You can see that it is approximately in the same position on the photo grid and on the painting grid (about an eight of the way down the vertical axis of the square in both cases and, obviously on the line).
 I chose a number of points which were relatively easy to calculate in terms of location. The ear tip (left as we view it) coincides with a horizontal line in column C for instance. 


By connecting the pencil points (circled at left), the curve of the head can be described fairly accurately.

PAINTING Stage one: Palette- raw sienna (RS) and burnt umber (BU) both mixed on their own. The basic cat was blocked in with RS, starting at the left side and thinning with water towards the right side. White paper was left at the right side. The RS was thinned as it progressed down the cat. The painting was left to dry.

A little modelling was introduced with BU, remembering to leave white paper on the lit side. Again, the painting was left to dry. 

Stage two: the modelling of the head began by using ultramarine blue (UB), describing short lines for the dark bars in the cat’s fur and for shadow areas around the ear.
A darker grey mix of UB and light red (LR) was used to indicate the eyes and to draw in the front legs.

UB on its own was introduced to the background, thinning out with water for variation in tone to provide a strong contrast to the lit side of the cat’s face. The UB was also introduced at bottom left to ensure that there was a unity between the two sides of the background. 
                                                   The grey on the head was given a little life and texture by introducing short lines of BU and LR. These colours were also loosely painted in on the upper parts of the cat. 

Final Bits: Shadow was emphasised on the left to give the cat some form and individual features such the legs were also given another glaze of UB. A fairly strong shadow was introduced, bottom left, to anchor the cat to the floor.

The detail on the head was lost fairly quickly and the front legs hinted at more than painted in. This is a favourite device of mine, the intent being to give the viewer something to speculate upon; to leave a light quiescent area to contrast with the detail above; and to avoid having to paint the paws which can be a bit difficult.
Whiskers were indicated with a stroke or two of Titanium White. Alternatives were suggested as white pastel pencil, tippex to produce whiskers. The real question may be- is there any need to indicate whiskers at all?
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