The Howitzer, Helm Crag- watercolour on Arches rough paper (300lb)
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Palette- alternatives to my choices shown in brackets: Yellow= quinacrodine gold (raw sienna or yellow ochre); Blue=cobalt (ultramarine); Orange= light red (burnt sienna); Red= scarlet lake (cadmium  red or alizarin scarlet). There is no attempt , with this approach,  to reproduce the colours of nature, it is much more about creating a mood and using colour as a creative rather than  a recording function.

This technique takes patience. There is a lot of waiting around for the painting to dry between stages.

The initial sketch was fairly loose and avoided too much detail.
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The board was placed on an easel at a steep angle. A brush stroke of the yellow was painted across the top of the painting and the a brush loaded with water dragged across the bottom of the paint, just clipping it. The paint should begin to percolate down after the brush. Water was then chased down the painting all the way to the bottom  to achieve a form of gradated wash. The painting was allowed to dry thoroughly.
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The board was then turned upside down on the easel and the same process followed to give gradated washes from both top and bottom of the picture. The painting was allowed to dry thoroughly.

The painting was then turned on edge and the same procedure followed, but using the orange. 

NOTE: it is important to allow the painting to dry between applications of the washes.

We now had a painting with gradated yellows from top and from bottom and with gradated orange from both edges. 

TIP: The main subject is the Howitzer, so use a good amount of paint on the edges furthest  from the pinnacle and less paint on the edges closer to it.
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Blue and red were mixed to give a lilac. 
A pool of the lilac was introduced into one corner. This was rocked to assist in granulation, then water was brushed across the pool at an angle close to that of the diagonal and the the board was rocked and tilted to direct the paint where desired and, a the same time, assist granulation.  Repeat for all four corners, allowing to dry thoroughly between stages.
The distant mountain was indicated with a line of blue along the top edge and then this was chased down to the line of the intermediate mountain with water. Hints of crags and contours were indicated with wet into wet strokes of blue.
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The nearer mountain was indicated with grey mixed from blue and orange. As with the far mountain, this was chased down the paper with water as far as the edge of Helm Crag. Yellow was painted in wet into wet to give shape to this hill. 

The foreground was then painted  in.  Colours were chosen from the full palette as seemed appropriate. This was an opportunity to be creative and allow imagination to direct the brush.
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Salt was sprinkled thinly on the Howitzer to encourage texture. This is shown right with the salt dried out and brushed off the paper.
On the foreground rocks, the salt was scattered in clumps to create different texture. Shown left before drying and removing.
The painting was developed with liberal use of the full palette. Rocks were indicated with hard lines where shadow met light which was then chaes down the shadow side with water or another colour from the palette.

Personal thoughts: this is a technique that requires practice and commitment, but when mastered it is an exciting way to paint. I remain unimpressed by salt as an aid to watercolour painting, but that’s just me.
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