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Working from an ink sketch, we prepared:

 (  )my choice of pigment is in brackets with alternatives in square brackets [  ]:-
 yellow (quinacridone gold) [raw sienna/yellow ochre]
red (permanent rose) [alizarin crimson]
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 blue (Holbein’s cobalt deep) [any deep blue such as ultramarine, though mine resembles Prussian blue/winsor blue]
‘black’- a mixture of the three primaries above
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6. A dark green was mixed using


Hookers Green [viridian] mixed with burnt umber [Van Dyke Brown]


And trees and shrubs simply indicated along the shoreline and where other such vegetation occurs.





5. Where contouring etc was desired on Great Gable/distant hills, blue was used





4. Further contouring and strengthening of the mountains was effected with the black





2.When dry, the top edge of the mountains was described with a jerky action in blue and they were all painted down to the lake edge.


3. Blue was used to indicate contours and was used to strengthen the nearer hills when the first wash over the mountains had dried.





1.The paper was wetted thoroughly and then a circle of yellow was brushed in, red was then brushed around the outside of this and blue beyond that with black at the very outside. This resulted in a bullseye target of colours from yellow in the centre to black at the outside.
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