A Winter Scene
We began by preparing a simple pencil sketch from a black and white photograph. The source photo was then removed and we began to work from our pencil sketches. The idea was to simulate in the art room the sort of references that we would manage on a winter walk.
The Palette
Palette was cobalt blue, raw sienna, permanent rose. All the final pigments were mixed from these three, producing greys with biases towards cool or warm. The exception was the sky where the sienna and the permanent rose were used (sparingly) without mixing to create a tiny oasis of warmth to create a coldness by contrast on the rest of the picture.
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The sky was wetted down to the horizon on an inclined paper (see stretching) and a thin grey applied in horizontal lines with a streak of red and yellow respectively hinted at near the horizon. A stronger grey was laid in the sky over this initial wash whilst still wet, again using horizontal strokes giving the stronger clouds that lead the eye into the composition. White paper was preserved where we wanted to indicate snow on the trees.
From here the picture was built up from the back using bluer, lighter tones and hues for the distance and warming up and strengthening the mix as we came to the foreground. The warmest hues were on the farm machinery and its shadows. 

Don’t be afraid to paint the snow a thin blue-grey in the distance, but attempt to preserve white paper here and there nearer the front of the painting. Use shadows to indicate the contours of the snow.

Above all, use your imagination. Working from a pencil sketch (with or without colour notes), or from a black and white photo gives us permission to be creative with the pigments that we use and we can rely on harmonising the finished picture without too much concern for the colours that actually occurred in the scene that inspired us.
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